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Art	  &	  Design	  Prac/ces	  	  
and	  Daily	  Research	  
	  	  	  First-­‐person	  Science	  and	  Prac/ce-­‐led	  Research	  
Jondi	  Keane,	  Senior	  lecturer	  in	  the	  Image,	  Deakin	  University	  	  

producing	  meaning	  and	  assigning	  value	  	  	  	  
The	  condi/ons	  from	  which	  meaning	  arises	  

Madeline	  Gins	  1968-­‐1994	  
Madeline	  Gins	  and	  Arakawa	  
1987	   2002	  
‘Research	  should	  no	  longer	  be	  done	  off	  to	  one	  
side,	  in	  a	  school,	  a	  library,	  a	  laboratory.	  Where	  
one	  lives	  needs	  to	  become	  a	  laboratory	  for	  
researching,	  for	  mapping	  directly,	  the	  living	  
body	  itself,	  oneself	  as	  a	  world-­‐forming	  
inhabitant.’	  (2002:	  xxi)	  
Gins	  and	  Arakawa	  (2002)	  Architectural	  Body.	  
Tuscaloosa:	  University	  of	  Alabama	  Press.	  
Arakawa’s	  
pain/ngs	  
from	  
	  his	  early	  
	  career	  
Sculp/ng	  	  
(1961)	  
The	  Forming	  	  
of	  	  Un/tled	  
(1962)	  
Numbers	  (1963)	  
Arakawa	  Bo1omless1963-­‐4	  
Diagram	  of	  Imagina/on”	  (1965)	  
Bo1omless	  
1965	  
Shape	  2	  (1969)	  
Un/tled	  (1969)	  
Portrait	  of	  a	  Diagram	  (1969)	  
The	  Forming	  of	  Nameless	  
(1981)	  
Measuring	  device	  for	  atmospheric	  
resemblances	  (1982)	  
Blank	  Dots	  (1982)	  
Arakawa	  and	  Gins’	  collabora/on	  


The	  Mechanism	  of	  Meaning	  	  
1963-­‐82	  


Building	  Sensoriums:	  Bridge	  of	  Reversible	  
Des/ny	  /	  The	  Process	  in	  Ques/on	  1973-­‐1989	  
Gaze	  Brace	  on	  the	  Bridge	  of	  Reversible	  Des7ny,	  1973	  -­‐	  

Eureka	  	  
E.	  A.	  Poe	  with	  prints	  from	  Arakawa	  	  
Poe,	  Edgar	  Allan	  (1991)	  Eureka,	  a	  prose	  
poem,	  an	  essay	  on	  the	  material	  and	  
spiritual	  universe.	  (with	  eight	  prints	  by	  
Arakawa)	  San	  Francisco:	  Arion	  Press	  
[introduc/on	  by	  Glenn	  R	  Todd	  ]	  
Each	  set	  of	  prints	  consists	  of	  four	  pages	  
First	  set	  of	  prints	  	  
Third	  set	  of	  prints	  
Fourth	  set	  of	  prints	  
Seventh	  set	  of	  prints	  
The	  other	  sets	  
Fidh	  set	  of	  prints	   Sixth	  set	  of	  prints	  
Second	  set	  of	  prints	  
Last	  set	  of	  prints	  from	  Eureka	  	  
Last	  panel	  of	  The	  Mechanism	  of	  
Meaning	  (1963-­‐73)	  [62	  panels]	  
Unbinding	  geometry	  towards	  
a	  renego/a/on	  of	  	  gravity.	  
Pain/ngs	  for	  Closed	  Eyes	  (1990)	  
Pain/ngs	  for	  Closed	  Eyes	  (1990)	  
Rubber	  Labyrinth	  and	  Truncated	  Cone	  (installa/ons)	  
1979-­‐91	  
Arakawa	  and	  Gins	  	  
Ubiquitous	  Site,	  Nagi	  1992-­‐94	  



Ryoanji	  (Kyoto)	  

Thresholds	  between	  the	  space	  of	  
contempla/on	  	  of	  the	  world	  and	  our	  
ability	  to	  enter	  that	  space	  	  
Site	  of	  Reversible	  DesFny,	  Yoro	  1993-­‐95	  



Thresholds:	  the	  house	  begin	  outside	  the	  house	  

Threshing	  of	  boundary	  states	  
The	  roof	  begins	  
underfoot	  …	  
The	  walls	  	  flower	  
where	  a	  
dis/nc/on	  holds	  
…	  
The	  chair	  sekles	  
on	  a	  rising	  sense	  
of	  belonging	  …	  
Reversible	  DesFny	  Office,	  Yoro	  
1994-­‐96	  
Cri/cal	  Resemblance	  Houses	  
Reversible	  Des/ny	  Houses	  
Sensorium	  City	  ,	  Tokyo,1993-­‐	  
Museum	  of	  Living	  Bodies,	  NY,	  2001-­‐	  
Lower	  Manhakan	  site	  	  
Museum	  of	  Living	  Bodies	  

Func/on	  versus	  procedure	  
•  That	  which	  is	  func/onal	  amplifies	  exis/ng	  
modes	  of	  sensing.	  
•  That	  which	  may	  be	  said	  to	  be	  procedural	  
allows	  a	  person	  to	  move	  within	  and	  across	  
modes	  of	  sensing	  and	  scales	  of	  ac/on	  



Using	  Images	  of	  Totality	  
	  	  	  	  Arakawa	  and	  Gins’	  prac/ce	  produces	  
contexts	  for	  which	  modes	  of	  sensing	  and	  
co-­‐ordinological	  skills	  become	  	  
	  	  	  	  ‘pre-­‐adap/ve’	  	  and/or	  the	  
	  	  	  	  ‘adjacent	  possible’	  (Kauffman).	  




Table,	  bathroom	  ceiling,	  labyrinth	  



View	  of	  central	  room	  entering	  via	  connec/ng	  
breezeway	  from	  F.L.	  Wright	  house	  
Ames	  room	  
Version	  	  of	  Ames	  room	  illusion	  by	  	  
visual	  psychologist	  Richard	  Gregory	  
Views	  from	  both	  sides	  of	  central	  room	  






Arakawa	  and	  Gins	  1994	  studies	  for	  landing	  sites	  
and	  screen	  valves	  studies	  	  
As	  the	  
familiar	  
passes	  
through	  
itself	  
	  	  	  	  Architectural	  procedures	  enable	  a	  person	  to	  explore	  	  
the	  ‘shape	  of	  awareness.,	  which	  	  is	  made	  palpable	  
and	  percep/ble	  when	  an	  ‘organism	  that	  persons’	  
using	  all	  modes	  of	  processing,	  passes	  through	  all	  
the	  sites	  of	  him/herself.	  
	  	  	  	  Procedural	  knowing	  becomes	  transforma/ve	  as	  an	  
organism	  that	  persons	  ‘parlays	  indirectness’	  (non-­‐
ironic	  irony)	  and	  primes	  him/herself	  for	  encounters	  
with	  other	  awareness,	  encounters	  from	  which	  a	  
communally	  devised	  shape	  of	  awareness	  may	  
emerge.	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  Living	  diagrams/	  diagramma/c	  living	  
P	  Eisenman	  
•  In	  Diagram	  Diaries	  (1994)	  architect	  Peter	  
Eisenman	  comments	  upon	  the	  genera/ve	  
nature	  of	  the	  diagram	  as	  an	  approach	  to	  form	  
which	  serves	  to	  reduce	  data	  while	  at	  the	  same	  
/me	  resis/ng	  the	  separa/on	  of	  form	  and	  
func/on	  and	  form	  from	  mimicry.	  (1994:	  214).	  
•  …	  as	  well	  as	  anthropomorphic	  references	  	  
C	  S	  Peirce	  
•  The	  reasoning	  of	  mathema/cs	  will	  be	  found	  to	  turn	  
chiefly	  upon	  the	  use	  of	  likeness,	  which	  are	  the	  very	  
hinges	  of	  the	  gates	  of	  their	  science.	  The	  u/lity	  of	  
likeness	  to	  mathema/cians	  consist	  in	  their	  
sugges/ng	  in	  a	  very	  precise	  way,	  new	  aspects	  of	  
supposed	  states	  of	  things…	  Many	  diagrams	  resemble	  
their	  objects	  not	  at	  all	  in	  looks;	  it	  is	  only	  in	  respect	  to	  
the	  rela/on	  of	  their	  parts	  that	  their	  likeness	  consists.	  
(Buchler,	  1955:	  107)	  
J	  Rajchman	  
•  The	  ‘being	  of	  sensa/on’	  that	  one	  extracts	  from	  common	  
percep/ons	  and	  personalised	  affects,	  or	  from	  the	  space	  of	  
representa/on	  and	  the	  re-­‐iden/fica/ons	  of	  objects,	  leads	  not	  
to	  an	  inter-­‐subjec/ve	  orienta/on	  in	  the	  world,	  but	  rather	  to	  a	  
mad	  zone	  of	  indetermina/on	  and	  experimenta/on	  from	  
which	  new	  connec/ons	  may	  emerge.	  In	  Deleuze’s	  logic,	  a	  kind	  
of	  uncoded	  ‘diagram’	  replaces	  the	  ‘schema/sm’	  that	  tries	  to	  
unite	  sensa/on	  and	  cogni/on;	  and	  through	  it,	  one	  akains	  a	  
plan	  ‘not	  in	  the	  sense	  of	  mental	  design,	  a	  project,	  a	  program,’	  
but	  rather	  ‘	  in	  the	  geometric	  sense;	  a	  sec/on,	  and	  
intersec/on,	  a	  diagram.	  	  
•  (Rajchman,	  J.	  (2000)	  The	  Deleuze	  ConnecFons.	  Cambridge	  MA:	  MIT:	  8	  –	  
referring	  to	  Deleuze	  (1981)	  Spinoza	  philosophie	  pracFque.	  Paris:	  Edi/ons	  
Minuit:	  122.)	  
Arakawa	  and	  Gins	  
•  As	  to	  whether	  landing	  sites	  have	  cogni/ve	  capacity,	  
all	  we	  can	  say	  is	  the	  following.	  Not	  only	  do	  members	  
of	  our	  set	  of	  working	  terms	  –	  organism	  that	  persons,	  
bioscleave,	  landing	  sites,	  architectural	  body	  –	  
func/on	  diagramma/cally	  and	  descrip/vely,	  they	  
also	  manage	  to	  supply	  what	  we	  have	  come	  to	  speak	  
of	  as	  instant	  referent	  delivery.	  We	  might	  note	  in	  
passing	  that	  a	  decision	  has	  to	  be	  made	  to	  take	  the	  
world	  diagramma/cally	  by	  means	  of	  these	  terms	  and	  
that	  decision	  has	  to	  be	  heeded	  or	  remembered	  ….	  	  
A/G	  con/nued	  
•  Used	  diagramma/cally,	  a	  term	  intermixes	  now	  lightly,	  
now	  abundantly	  with	  its	  referent,	  which	  ,	  occurring	  
on	  demand,	  suffuses	  the	  would-­‐be	  diagram	  with	  
itself	  –	  the	  resul/ng-­‐producing	  demand	  need	  consist	  
of	  nothing	  more	  that	  the	  term’s	  being	  voiced	  or	  its	  
making	  an	  appearance	  in	  some	  form.	  Each	  of	  these	  
terms	  serves	  up	  in	  addi/on	  to	  a	  handily	  immediate	  
instant	  referent	  ,	  a	  cogni/ve	  enough	  brui/ng	  about	  
of:	  “Let	  this	  happen	  as	  it	  does.”	  …	  we	  invented	  
landing	  sites	  as	  a	  means	  to	  look	  into	  what	  goes	  on	  as	  
cogni/ve	  capacity.	  (Gins	  and	  Arakawa	  2006:	  112)	  
Mitaka-­‐	  Reversible	  Des/ny	  Lods	  
completed	  2006	  



	  LANDING	  SITES	  	  
Ini/a/ng	  ac/on	  /	  
percep/on	  as	  ac/on	  
Ini/a/ng	  change	  
across	  scales	  of	  
ac/ons	  at	  the	  level	  of	  
the	  forming	  of	  forms.	  	  
Mitaka	  modules	  	  
)	  
	  non-­‐standardised	  	  threshold	  across	  itera/ons	  -­‐	  the	  
tac/c	  of	  cri/cal	  resemblances	  
Thresholds	  …	  of	  scale	  	  
…	  of	  the	  measure	  of	  rela/on	  	  
…	  The	  threshold	  between	  the	  info	  obtained	  via	  propriocep/ve	  and	  
kinaesthe/c	  sensing	  and…	  
…	  and	  the	  visual	  orienta/on	  of	  the	  ‘organism	  that	  persons’	  
	  	  An	  atmospheric	  intricateness	  arises,	  from	  the	  interplay	  of	  sensing	  densi/es	  

Portrait	  of	  a	  Diagram	  (1969)	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               R 
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